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3 (evel 1

—f+ Focus on the genre.
L VERY much about
the genre ac a body

of work.

GENRE

Level 1
90992

MEDIA

Level 2
912851

SOCIETY

Level 3
91493

(evel 3
Focus on the cociety
and context.
VERY much ctudent
i¢ on the outcide
looking in.

~ (evel 2
Focus on the media.
VERY much about
__the medizas |
entertarnment

industry.



QUICK ROUND UP / REMINDERS

Genre ic the moct ascesced external ctrand.

Key evidence versus rote-learning.
o Structures are cool but the student needs to be TN the eccay.
o Uce all that NZQA offers onlive. e
+ Know what the (evel ic locking for - it /\/OTf/mlb/y genre.

_Path to Excellence ic the ctudent’c OWN critical thinking - NOT
parroting the feacher.

Have a conceptval component in your study - a debate, a video escay, o
____pocter, genive hour, thecic lob - make the students owe the knowledge
A 0 e U Ot e e



THE STANDARD

AT EACH LEVEL




[EVEL]

Characteristics - a¢ in conventions
o Ensure they are specific To your genre
* You are the expert - you can make Z‘A/‘ra,b./
—dy e.9- for superhers - ctrong moral code, cecret

identit Y, origin narrative

— o Implicatione come from the conventions for the —

genre NOT just about the genre.



LEVEL ]

Acpects - change, commercial considerations(CC), audience
expectat/aug’/ response [Af/ R) |
70% of the country write on change
— « I you want a point of difference try CC or AE/R
’ Af/,e - conventiong ‘ | v
. o CC - budget/box office/hits/bombe/Franchicec/universes
o« All 3 might be diccuscced - otherc become reasons or
implicationg | | | e

. « Society ic great and all BUT to much focus can vadermine



LEVE

[ ]

,Qe/atz‘ous’hc}b

[hesic-ctatement éarea’ discucsion

‘Outside looking in”

Conce,bt as ceen in fext ag ap,boced ts /eaa/mg
with the fext’ | ”
Be finite in timeframe and genre

Consider the genre convention(c) havinga
cociefal cauuter,bakt[fj






BROAD THINGS T0 CONSIDER

o GENRE not fext
o Group of texte
o  Not plot synopsic

o (Choose fext w:’ce/y _ out//‘ekf |

are iconic-but often don't

exemplity the diccuecion.

o [he Breakfast Club

_Build your own vnit - lock at

othere sure, but make it your

own

No ROTE ecsaye

_Students need to:

o Addrecs the ctatement
o Be present






INCLUSION OF EVIDENCE ACROSS THE LEVELS

(evel 1 (evel 2 _ (evel 3
- Moctly primary ac - Balance of - Stronger emphasic
ite about the fifms primary and on cecondary ac
_and the GENRE.  cecondary acthic  thicicheauily
- Secondary ic __icamid-ground __ cociological,
_welcome here, lifts — abovt the MEDIA — outside-locking=-in,
the diccuscion. . Az’fz‘aky focused.
- Primary ic ctill

IS . PN 53 1. 7 o7 ¥ % S e
NOTE: they dont want plst sommaries -



TEXTS

suggestions

CONVENTIONS

Dystopian Setting (DS)
Definition +

Detailed evidence from
2 texts.

Underdog protagonist (UP)
Definition +

Detailed evidence from

2 texts.

AUDIENCE
EXPECTATIONS
/RESPONSES

Same conventions as L1
Focus on DS being a
mirror for present social
ills - RELEVANT.

Focus on UP being a
role model for the teen
audience - RELATIVE.
Definition + Detailed
evidence from 2 texts.

CHANGE

Shift from Underdog
Protagonist (UP) being
adult to a teenager.
Definition + Evidence
One detailed pre-2010
with 2 anecdotal.

One detailed post-2010
with 2 anecdotal.
Anecdotal = name + title

COMMERCIAL
CONSIDERATIONS

Sequels & franchises
Definition +

Detailed evidence of box-
office figures from 2 texts.

Merchandise

Definition +

Detailed evidence of sales
figures from 2 texts.

SOCIETY

Dystopian Setting as link
to current Social Context.
Detailed explanation of link
+ Evidence from 2 texts.

» Global Financial Crisis

» Climate Change

» Class War

» Pandemic

» Technology run amok

FOLLOWING ON for DS
Explanation +

Evidence from 2 texts OR
reviews, theorists, etc.

FOLLOWING ON for UP
Explanation +

Evidence from 2 texts OR
reviews, theorists, etc.

EXPLANATION of DS as
RELEVANT

Evidence from reviews,
theorists, articles of texts.

EXPLANATION of UP as
RELATIVE

Evidence from reviews,
theorists, articles of texts.

REASONS for CHANGE
Explanation of genre
appeal to the audience
through U&G apsect of
Personal Identity.

DS = world to inherit?
UP = who will | be?
Evidence from reviews,
theorists, articles of texts.

EXPLANATION of trend

for existing, bankable
source material for teen
audiences in Hollywood.
Evidence from reviews,
theorists, articles of texts
as well as further box office
and sales data of merch.

ANALYSIS of LINK and
ROLE of Dystopian SciFi
as outlet for societal
concern and discussion.
EXPLANATION of IMPACT
on society as cultural
catharsis and discourse.
Evidence from reviews,
theorists, articles of texts.

IMPLICATION of DS & UP
Analysis of conventions’
appeal to the audience
through U&G apsect of
Personal |dentity.

DS = world to inherit?

UP = who will | be?

Mostly secondary evidence

IMPLICATIONS

Analysis of AUDIENCE
EXPECTATIONS and/or
RESPONSES through
development of sequels,
U&&G model, comparative
to Superhero genre.

All secondary evidence.

IMPLICATIONS

Analysis of CHANGE with
regard to COMMERCIAL
CONSIDERATIONS and
the Post-2010 number of
sequels and franchises in
the genre Mostly
secondary evidence

IMPLICATIONS

Analysis of COMMERCIAL
CONSIDERATIONS with
regard to AUDIENCE
appeal using the UG
apsect of Personal Identity
or CHANGE in protagonist.
All secondary evidence

EVALUATION of IMPACT
of societal/genre LINK
through the Dystopian
Setting on audiences and
proliferation of the genre.
Using primary but mostly
secondary evidence

The Hunger Games
Divergent

The Maze Runner
The 100 (TV)

The Hunger Games
Divergent

The Maze Runner
The 100 (TV)

PRE-2010

Minority Report
Equilibirum / Blade Runner
POST-2010

The Hunger Games
Divergent / The 100

The Hunger Games
Divergent

The Maze Runner
The 100 (TV)

Discuss non-sequelised
DSF films - pre 2010

The Hunger Games

Black Mirror (TV)
Snowpiercer

Idiocracy

Discuss a wide range, possible
student investigation.



QUICK ROUND UP / REMINDERS

Genre ic the moct ascesced external ctrand.

Key evidence versus rote-learning.
o Structures are cool but the student needs to be TN the eccay.
o Uce all that NZQA offers onlive. e
+ Know what the (evel ic locking for - it /\/OTf/mlb/y genre.

_Path to Excellence ic the ctudent’c OWN critical thinking - NOT
parroting the feacher.

Have a conceptval component in your study - a debate, a video escay, o
____pocter, genive hour, thecic lob - make the students owe the knowledge
A 0 e U Ot e e






